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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 


or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, postage free, 2s. 6d. 
FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 
These Numbers are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap'’t towers (6 voices) Stevens. 
50—Blessed is he that considereth the sie Dr. Nares. 
51—Italy (a Patriotic leases oF V. Novello 
52—I will arise Creighton 

53—Come follow me Horsley 


54—Anthem for Christmas (Sing u ‘unto the e Lord) Novello 
55—See the Chariot at hand . Horsley 
56—A Christmas Madrigal ... pom - ou Sea 








ADVERTISEMENTS 


Not exceeding Six lines, are inserted for 4s. each, and all others are | 
inserted at the rate of four-pence per line, and the duty added, for | 


along or short advertisement. 





REMOVAL. 
Wight and Son, Organ-Builders, 
have removed to extensive premises, No. 36a, St. 
Martin’s Lane, Charing Cross. 
A Grand Cathedral Organ is now building, and is open to 
view. An Organist will have to be appointed. 





Reduction of Price. 


he Reasons which have determined 

J. Alfred Novello to Repuce THe Price of his Musical 

Publications; the majority of them to the full extent of 50 
Per Cent. Will be found stated in full at page 103. 


Rev! Musical Repository, I. WILLIS 

(late of 75, Grosvenor-street), begs respectfully to 
inform his Customers and the Public that he has removed his 
Establishment to No. 119, New Bond-street. 


7 ores Pitch-Pipes, all Notes in the 

Octaves—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AEOLIAN MUTE, (a combination of the “A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortcs, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 








JANUARY 1, 1849. 


g Pri ice er 
(Stamped, 24d. 


A Jubilate in A; being No. 2 of 
Church Music, consisting of Services and Anthems, 
Single and Double Chants, Psalm and Hymn Tunes, composed 
by James Titrrarp. Price ts. 6d. 
London Sacred Music Warehouses, J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry. 





Just Published. 


Po Jehovah; a Sacred Cantata, 


written and adapted by W. Bartuotomew, to the 
‘¢ Lauda Sion.” Composed for a Church Festival at Liege, by 
F. Menvetssoun BartTuotpy. Op. 73.—Posth. Work, No. 1. 
Pianoforte Score with English and Latin Words. Price 12s. 
Published by Ewer & Co., Newgate-street. 





Just Published, Price 7s. 6d. 


Collection of Psalm Tunes and 
Chants, dedicated by permission to Mendelssohn, in 
complete Score, arranged by Witt1am Grover, Author of the 
Oratorio “ Jerusalem,” &c. 
May be had of J. A. Novello, London ; the Author; Messrs. 
Hime & Co.; and Mrs. Pickering, Manchester. 





oe Sinfonia Pastorale. 


Dedicated by permission to the Earl of Falmouth. 
Proposal for Publishing by Subscription, an arrangement of the 
Wind Instrument Parts, for four hands, on the Pianoforte, to 
combine with the original Orchestra Parts for two Violins, 
two Tenors, Violoncello, Double Bass and Flute, and to produce 
the Composition in Chamber Concerts, at Musical Lectures, 
and Private Parties, with the requisite clearness and contrast. 
A detailed Prospectus of this undertaking by Eowarp Hotmes, 
Author of the Life of Mozart, &c., may be obtained of 
J. A. Novello, 69, Dean-street, or of the Editor, 7, Russell- 
grove, Vassal-road, Brixton, by whom the Names of Subscribers 
are received. 





i; Sonnambula.—Cheap Edition. To 


be completed in 4 or 5 Monthly Parts, small 4to. 2s. 6d. 
each. On the 1st of December was published, the First Part 
of a New, Cheap, aud Complete Edition of this Celebrated 
Opera, for Voice and Piano, with the English Version, as 
performed at the Theatres Royal, in addition to the Italian 
Text. The Proprietors of ‘La Sonnambula” are now there- 
fore about to present the Public with a very superior edition of 
that matchless Opera, at One Third of the Original Price. 
“La Sonnambula” will form the 4th Vol. of their New and 
Cheap Series of Operas, entitled the Sranparp Lyric Sinan, 
the first three being “ Figaro,” “ Norma,” and “ Barbiere.” 





superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, | 
Sheffield. 


“ These Volumes deserve great praise.” —Times. 
T. Boosey & Co., Holles-street. 
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The Art of Singing. 


M Crivelli begs to acquaint his Friends 


and the Public, that his Work on the Art of Singing, 


adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 





By Her Majesty’s Royal Command. 


J Schlesinger, Patentee of the Newly- 


invented Flexible Music Folios.—This valable Inven- 


tion combines every advantage of a Bound Book, or File, for 
collecting Letters, Pamphlets, Periodicals, Invoices, Music, 
Prints, or any other loose documents. ‘To be had of every 
Music-seller in the United Kingdom.—J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry, Wholesale Agent. 





Orders should express ** Novello’s FOLIO Edition,” when 
this copy of the ‘ Messiah” is wanted. 
NOW READY, 


A Folio (full music-sized) Edition of 


HANDEL'S “ MESSIAH,” 
Bu Socal Score, 


Witu a SEPARATE ACCOMPANIMENT FOR THE ORGAN 
oR PIANOFORTE 


VINCENT NOVELLO. 
Price only Ten Shillings. 


COMPLETE IN ONE VOLUME. 

Each Song and Chorus from the Oratorio can be purchased 
separately, at prices varying from Sixpence to Eighteenpence 
¢ach. The beautiful pearl-nonpareil music type is used for this 
Edition, and a Jarge-sized type has been made expressly for the 
words. 


For Choral Societies, Handel’s ‘‘ Messiah” 


Is also printed in the following forms :— 


Principal Violin Primo ........ese000. 59 
Ripieno ditto, ditto ...... Sae e ern sine an 6 0 
Principal Violin Secondo ......++-++e0+8 10 9 
Ripieno-ditto, Gitto a1... .vccecsccswce 6 0 
PRR VIGIA is 5: 0t)e Fis.0 7-00 saree core 9 6 
RENO ED bas sisi 0d dai: 0':b 6 ow are alnie> 6 0 
Principal Violoncello e Basso............ Io 9g 
REIDIENO MICU ss os 5. d'0si0,8'0.5 0106-0 8 6:9 ois elo v's 6 o 
Flauti, (Mozart’s additional)............ 6 0 
ODO oo eke cee ete ctee eee seseeeveee 6 8 
PGISIEUEL. i a)s Licie 4 wae dias a'e e's oinlbyvio(o'oke 6 o 
BORO ssi se vviv vs va sigls os 0 0'e'se'e oe 8 o 
MOTE Sse 0.6 o'e. 5 2ios ate shales ae: sh oo a'ee's'w 40 
SE hbo 5.55 bslelvaw he sc bees eine tp 2 £ 
Tromboni, Alto, Tenore e Basso ........ o 4 
TyMpani ..cccccvcvovcecveccctcnces Io 
AT THE REDUCED PRICES. 
Treble (Folio) ...cccvecccvcecssesecs 2-6 
Alto (ditto)® ...ccccvcececscvcnssoene 2 6 
Meme (IED) 66 22's o's o's so 05 50 v8 es eee 2 6 
Bass (ditto) .....ccccccccevcvcceseves 2 6 
Treble (Octayo). .).5 css esee tessa cvees 1 6 
Alto (ditto) ...ccccccccccccevevecece 1 6 
Tenor (ditto) ....0.ccccccseccsccscoss 1 6 
Bass (ditto) ....seescccccscvcevscsvecs 1 6 


Vocal Score, arranged with Pianoforte or Organ Accompani- 
ment, by Vincent Novello. Folio, 1os.; the same in 8vo, 6s. 6d. 
The Separate Orchestral Accompaniments, with Mozart’s addi- 
tional Wind Instrumental Parts, may be had for each separate 
Song and Chorus. 

London: J. Atrrep Novetro, 69, Dean Street, Soho, and 
24, Poultry. 


| ummel’s unique Arrangements of 
Mozart’s Seven Grand Concertos for Pianoforte Solo. 
or with additional accompaniment of Flute, Violin, and Vio- 
loncello. At the suggestion of several professional friends, 
Messrs. Boosey and Co., who have lately acquired the copyright 
and plates of Hummel’s matchless arrangements of Mozart’s 
Concertos and SympHonies, and BEETHOVEN’s Granp Sym- 
puonses and Seprvor, have been induced to publish separately 
the following 
TWELVE SELECT MOVEMENTS 
FROM 
MOZART’S SEVEN CONCERTOS FOR PIANOFORTE 
SOLO. 


1. Romance - - No.1 = inDminor- - 3 0 
2. Allegro Maestoso 4 2 = 4, +..<, <4 6 
3- Andante - - - 45 59 = yy 593 - ~ = 2 6 
4. wepretto =" =" 5 a = on as - - = 4/0 
5- Rondo - - - yy 3 - 5, Eflat - - 3 0 
6. Larghetto & Allegretto 4 - 4, Cminor- - 3 © 
7. Romanzaand Rondo 5 - ,, -'-'= 410 
8.° Allegro .- -. -+y 6 > 4, Eflat  - - 4 0 
g. Andante - - - 5, 55 = 9 59 etme a, 
to. Rondo - = = 99 55 = 99°39 mate) AG 
az, Andante - - -..5 7 =.» Bflat - - 2 6 
1z. Rondo - - = 45 55 = 9999 So eee oe 


T. Boosey and Co., Publishers, 28, Holles Street, Oxford Street. 





Monumental Edition, Completed. 
t. Paul—an Oratorio, by Fetix 


MENDELSSOHN BarTHOLDY. 

The best monument to the memory of a great man, is that 
which is erected by his own genius in the works he leaves 
behind kim, and by which he continues to live in the esti- 
mation of his fellow men. As the most effectual contribution 
to this, his best monument, and to spread his fame as widely 
as possible, by enabling even the humblest admirer to possess 
his greatest work ; it has been determined to publish a cheap 
copy of Mendelssohn’s “Sr. Paut,” similar to the admired 
editions of Handel and Haydn’s Oratorios. Mr. Vincent 
Nove to has kindly undertaken to revise the present Edition. 

The 8vo. Edition of ‘St. Paul” is now completed, and may 
be had bound in Parchment Cloth, similar to the admired 
editions of Haydn’s “Creation,” and Handel’s ‘ Judas Macca- 
beus,” and the ‘¢ Messiah.” Price 6s. 6d. 

AT THE REDUCED PRICES. 

This oratorio is published in the full folio-music size, 215. 
and all the favorite songs, duets, and choruses, may be had 
singly, price gd. to 1s. 6d. each. The orchestral and vocal 
parts are printed for choral societies. The overture and all the 
choruses are arranged for four hands, and the favorite choruses 
as solos for the organ. 


ig One Hundred Chants, selected 
principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
Four Voices, and Organ or Pianoforte, by Gzorce Biro. 

Price, neatly bound in cloth, 3s. 6d.—Pocket size. 

This collection contains some of the best compositions of 

Attwood, Halley, Ayrton, Ashton, Alcock, Battishill, Beckwith, 
Boyce, Battie, Barrow, Crotch, Cook, Croft, Camidge, Chard, 
Crouch, Dupuis, Davy, Elvey, Farrant, Gregorian, Gibbons, 
Goodenough, Goss, Groom, Handel, Henley, Hayes, Hawes, 
Hindle, Harris, Hime, Harford, Heathcote, Hudson, Jackson, 
Jones, Knight, Kent, Kemp, King, Lupton, Langdon, Lingard, 
Lord Mornington, Matthews, Mullineux, Morley, Nutlow, 
Novello, Norris, Pears, Parnell, Pratt, Pelham Humphries, 
Purcell, Russell, Robinson, Randal, Soaper, Smith, Tallis, 
Turle, Terry, Woodward, Whitfield, &c. 

London Sacred Music Warehouse, J. Alfred Novello, 








69, Dean-street, Soho, & 24, Poultry. 
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NOVELLO’S MONTHLY MUSICAL PERIODICALS. 


Cheap Editions of Popular Oratorios, Church Services, &c., i in Vocal Score, with 
an Accompaniment for the Organ or Pianoforte, by Vincent Nove -to. 





Completed this day. pemares Dr. (in C) Te Deum 
endelssohn’s ‘* St. Paul,” Publishing The organ score, folio, in one number a sa, eae 
5 Vhs 2 - i The vocal score, 8vo., in one number ea <¢ ee 
in Twelve Sixpenny Monthly Numbers. Nos. 1 to 12) yy. single vocal parts, in one set 4 
now ready. Cloth cases may be had for binding. Greene, Dr. (in C) Jubilate and Benedictus in B fat, by 
In progress. Dr. SmitTH 
, 66 ” nh, Ms : The organ score, folio, in one number es a 2 78 
Hx! s Jephtha, Publishing in 12 The vocal score, 8vo., in one number ee «o Sia@ 
Sixpenny Monthly Numbers. Nos. 1 to8 now ready.| - The single vocal pom, in one set .. I 4 
These Works will be followed by Handel’s “Israel in Egypt,” and | Hayes, Dr. W. (in E flat) Cantate Domino and Deus 


other favourite Works in the Oratorio School, so as to form Misereatur 

a complete Library for the Musician and the Amateur, ora} The organ score, folio, in two numbers .. each 1 
Hand-book for the Audience of Oratorio Music. The vocal score, 8vo., ditto “a os 
| The single vocal parts, 8vo., in two sets .. 9 
[Hatt & Hine (in E flat) Te Deum and Jubilate 


6 

° 

Works completed :— 4 

andel’s ‘¢ Judas Maccabeeus,” octavo} The organ score, folio, in one number ~ .. sees @ 
° 

4 


size, bound in cloth, 6s. 6d.; or 12 Numbers, 6d. each.| ‘The vocal score, 8vo., ditto +. «- I 
The whole of the Choruses from “ Judas Maccabaus,” The single vocal parts, 8vo., in one set 
octavo size, in a neat wrapper, 35. KInG (in F) Te Deum, ubilate, Kyrie, and Kyrie in Co 
The whole of *¢ Judas Maccabeus,” printed music-size ob- and Sanctus in B flat by Dr. Cooke 
long, in a neat wrapper, 63. The organ score, folio, in one number... -- I 6 
This copy is particularly adapted for Pianoforte Players, as there The vocal score, 8vo., ditto .- +. I 10 
are only half the usual number of leaves to turn over. The single vocal parts, 8vo., in one set 4 
i : Nares, Dr. (in F) Te Deum, Jubilate, Sanctus, hee Ni- 
Hance’ “* Messiah,” octavo size, bound cene Creed, Magnificat, and Nunc Dimittis 
in cloth, 6s. 6d. ; or Twelve Numbers, 6d. each. The organ score, folio, in two numbers -- each : 6 
The whole of the Choruses from the ‘* Messiah,” octavo The vocal score, 8vo., ditto “- 9 2 0 
size, in a neat wrapper, 38 The single vocal parts, 8vo., in two sets «- yy 6 I 4 
The whole of the ‘‘ Messiah,’® printed music-size oblong, Nargs, Dr, (in F) Magnificat and Nunc Dimittis 
Sos neat wrapper, 6s. The organ score, folio, in one number va << S06 
This copy is particularly adapted for Pianoforte Players, as there| The vocal score, 8vo., in one number o. «- IO 
are only half the usual number of leaves to turn ower. The single vocal parts, in one set .. co ET 4 
| Novetto (in E) ) Magnificat and Nunc Dimittis 
Hac’ s “Creation,” octavo size, bound) The organ score, folio, in one number «2 ws «6 
in cloth, §s.; or Nine Numbers, 6d. each. The vocal score, 8v0., ditto e +» I 0 
The whole of the Choruses from the “Creation,” octavo| The single vocal parts, 8vo., in one set .. + I 4 
size, in a neat wrapper, 2s. 6d. Novetto (for the Communion Service) Sanctus in E, Kyrie 
The whole of the ‘ ne” printed music-size oblong, in E, Sanctus in E flat, Kyrie in E flat, “‘ Therefore 


with angels” in E flat, “Glory be to God on high” 


in a neat wrapper 
oe a in E flat; and Sanctus and Kyrie in C by Russert 


This copy is particularly am for Pianoforte Players, as there| 


are only half the usual number of leaves to turn over. | The organ score, folio, in one number... -- 6 
| The vocal score, 8vo., ditto “< oo Ené 
andel’s “Dettingen Te Deum,” octavo} The single vocal parts, 8vo., in one set .. Io 

size, in a neat wrapper, 2s. Rocers, Dr. (in A minor) Magnificat an Nunc Dimittis. 
d The organ score folio in one number we oe . 346 
| | andel’s Coronation Anthem, “‘Zadock| The vocal score, 8vo., in one number .. ws 4 
the Priest,” octavo size, in a neat wrapper, 6d. The single vocal parts, in one set .. 340 

‘ ‘ ‘ ., | Travers (in F) Te Deum, Jubilate, Sanctus, ‘and Kyrie 
A New and Cheap issue of the most useful and favourite) qy,. organ score, folio,in one number cae 





6 
SERVICES The vocal score, 8vo., ditto F “a4 E20 


The single vocal parts, 8vo., in one set... 
For the use of Cathedrals and Churches. | Westey, Samurt (in F) Te Deum, Jubilate, Sanctus, Rosin 


Atpricn, Dean, (in G) Te Deum, Jubilate, Sanctus, Kyrie | Magnificat, and Nunc Dimittis 
Eleison, Nicene Creed, Magnificat, and Nunc Dimittis} The organ score, folio, intwo numbers .. each 1 6 
The organ score, folio size, In 2 numbers +» each 1 6 | The vocal score, 8vo., ditto ae wp BO 
The vocal score, 8vo. size, ditto s+ 99 1 ©! The single vocal parts, Svo., in two sets «. a Pe 
| 


The single vocal parts, 8vo, size, in 2 sets .. I 


4| 
Cooxz, Dr. (in G) Te Deum, Jubilate, Magnificat, and All the above are published in 


Nunc Dimittis | P ee : ‘ 
The organ score, folio, in 2 numbers oo eh 2 6 N ovello’s Cathedral Choir Book. 
The vocal score, 8vo. ditto ean vet | This book was undertaken at the instance of several 


The single vocal parts, 8vo., in 2 sets ‘ 1 4 friends, who desired that the Music adapted to the Services of 
Cooxe, Rogert, (in C) Magnificat and Nunc Dimittis | the Church of England should be published at the lowest possi- 
The organ score, folio, in one number... .. 1 6] ble price, consistent with legibility and correctness. This has 
The vocal score, 8vo. ditto es + 10 been accomplished by the use of a very bold-sized type, both 
The single vocal parts, 8vo., inone set .. +» 1 4 for the music and words. 
Creycuton, Dr. (in E flat) Te Deum, Jubilate, Sanctus, | pp. Accompaniment arranged, and the whole Work edited by 


and Kyrie Eleson VINCENT NOVELLO. 








The organ score, folio, in one number... Ae jigs spit 
The vocal score, 8vo., ditto ee .. I ©} Orders should distinctly specify which of the three shapes 
The single vocal parts, 8vo., in one set .. «. I 4lis wanted. To be continued every Month. 


REMEMBER TO ORDER NOVELLO’S EDITIONS. 
January Ist, 1849. 
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lassical Music for the Pianoforte. 
The following Works selected from the Great Com- 
posers are strongly recommended to all Students desirous of 
becoming acquainted with the best specimens of Classical 
Pianoforte Music. 

FIRST SERIES OF USEFUL PRACTICE, containing 
Sonatas, Rondos, and Airs, edited by R. BarneTT, in 16 
Numbers, at 2s. 6d. each. ; 

SECOND SERIES, containing Sonatas, Rondos, and Airs, 
Edited by R. Barnett, in 13 Numbers, at prices varying from 
38. to 5s. each. ’ 

CLASSICAL PRACTICE. (For more advanced Pupils.) A 
Series of Sonatas, Edited by Witt1am STERNDALE BENNETT, 
in 9 Numbers, at prices varying from 4s. to 6s. each. 


PARADIES’ LESSONS, tos. 6d. 
et: Six Studies in the form of 


Capriccios, 6s. 

Suite de Pieces, (Op. 24), calculated for advanced performers, 
dedicated to Mrs. ANDERSON. Price 6s. 

The “ Suite de Pieces” may with advantage be adopted as a 
sequel to the Six Studies. They consist of six movements, 
rather intended as studies for command of style and expression, 
than for any peculiar executive difficulties. They are exclu- 
sively meant for performers who can boast of very considerable 
fluency, and who have arrived at a certain point of facility of 
execution, without which it were loss of time to attempt them. 
As musical compositions, they rank amongst the most masterly 
of the author’s works. 


es Suite d’Pieces, Edited by 


Crprtani Potter. 

This admirable work is universally esteemed, and is per- 
formed by some of the greatest pianoforte players of the present 
day. In the present edition, care has been taken to render 
some of the most intricate and sometimes ambiguous passages 
more legible, by a simple notation, which will make the work 
more tangible in the hands of amateurs. From the increased 
taste and demand for Classical Music, the Publishers have been 
induced to offer this new edition, in Two Books, Price 12s. each, 
and may be had in single lessons, 3s. each. 


a entire, new, and correct 
edition of the pianoforte works (with and without 
accompaniments) of this celebrated composer, dedicated by 
express permission to Her Most Gracious Majesty the Queen. 
Edited by Crprtanr Porrer. 


Vol. Css 
1.—Airs with variations - - - ~ =a g-40 
2.—Rondos, &c. - - - - - 1 3 6 
3.—Duets - - - - - - - 119 0 
4.—Pianoforte Sonatas, 2 vols. = - - - ae eae, 
§.—Pianoforte Sonatas, with violin accompt., 2 vols, 4 4 0 
6.—Quartets and Quintets - - - - Hg) <6 
7.—Trios for pianoforte, violin, and violoncello - 2 8 0 


9 vols., half-bound morocco, 16/. 16s. 

Five of these are now first published from Mozart’s original 
manuscripts, the work is now complete and may be had in 
Volumes, as above, or 74 Numbers, at prices varying from 
2s. 6d. to 8s, each. 
* ,.* Thematique Catalogues are published to all the above works. 
Srersext, (D.) Studies for the Pianoforte, consisting 

of Exercises in all the various Keys, with the Finger- 

ing marked according to the present improved system, 


in 4 Books - - - - each § O 
ScartaTti’s Lessons, Books 1 and2 —- - each 10 6 
Book 3 - - - - 5 Oo 

DUETTS. 


Dussex’s Three Sonatas, for two performers on one 
Pianoforte, Op. 66, Edited by Ciprian1 Porter, 


No..1,2,&3 = - ~ each 3 0 
BreTuoven’s Duet in D - - 8 = - 3.0 
Concerto, Op. 19 - - - - 7 6 





Continued. 


| aydn. Beauties of Haydn, with 
accompaniments for Violin and Violoncello, in Six 
Books, 8s. each, or Eighteen Numbers, 3s. each. 


) ippmetone re Books. Nicholson’s 


Instruction for the Flute, Book 1, New Edition, Edited by 
Josern Ricuarpson, Price 7s. 6d. 

A Set of Studies for the Flute, exemplifying the different 
modes of Fingering particular Notes and Passages, with Ob- 
servations and Instructions: an Original Work, dedicated by 
permission to the Right Honorable the Earl of Liverpool, by 
Josern Ricuarpson ; with a Portrait of the Author. Price 12s. 
This valuable work is intended to follow Nicholson’s In- 
structions. 

The above Studies for the Flute ‘Is a publication of great 
importance to the admirers of that gentlemanly instrument,” 
coming as it does from so excellent a performer as Mr. Richard- 
son avowedly is. 


i complete Instructions for the 


Pianoforte, on an entirely new plan, by way of question 
and answer, Price gs. 


VIOLIN. 


Ba gevemngbe new and complete Guide to 

the art of Playing the Violin, containing a comprehen- 
sive Treatise on the first Rudiments, the nature and formation 
of the scales, with particular instructions for bowing, fingering, 
and shifting. Price ros. 6d. 


(seve Theory and Practice of Finger- 

ing the Violoncello, containing rules and lessons, illus- 
trated examples and extracts, from the works of all the great 
masters, Price 10s. 6d. 


gpa Forty Scotch Airs for the Vio- 


loncello. Price 7s. 6d. 
London: Coventry, 71, Dean-street, Soho, 





In One thick Library Volume, price £1. 118. 6d. 


sie Complete Concordance to Shakes- 


peare; being a verbal Index to all the passages in the 


Dramatic Works of the Poet, 
By Mary Cowpen Crarke. 


“Order gave each thing view.” —Shakespeare. 
London : J. A. Novetto, 69, Dean-street, Soho. 





ANOTHER PERMANENT ENLARGEMENT OF THE 
WEEKLY DISPATCH. 


his Journal, which is unrivalled for 

its early intelligence and uncompromising advocacy of 

the Rights of Mankind, will be ENLARGED on and after 

SUNDAY, the 7th of JANUARY, 1849, to SIXTEEN 

PAGES, containing SIXTY-FOUR COLUMNS, of the 

SAME SIZE AND FORM AS AT PRESENT, WITH- 
OUT ANY EXTRA CHARGE. 

The DISPATCH will, therefore, answer the purpose of 

FOUR NEWSPAPERS, and thus accommodate four readers 

at the same time. 


A beautiful New Type has been cast, on which the 
DISPATCH will next year be printed. 

An Edition of the DISPATCH is published at Five o’Clock 
every Saturday morning, for transmission by the First Train and 
Morning Mails, so that persons residing in towns 250 miles 
from London may receive it the same evening. 

To prevent disappointment, orders should be given early to 
Mr. Ricard Woop, 139, Fleet-street, to whom post-office 
orders may be made payable, or to any of the Newsvendors, in 


| Town and Country. 
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THE MUSICAL TIMES, 


And Singing Class Circular. 
JANUARY Ist, 1849. 


ON MUSICAL DECREES. 
To the Editor of the ‘* Musical Times.” 


Srr,—You will doubtless have noticed with 
pleasure the increasing number of young mu- 
sicians, who, in the present day, are entitled to 
attach to their names the distinctions, Mus. Bac. 
(Bachelor in Music), or Mus. Doc. (Doctor in 
Music). 

The principal condition for obtaining the first 
of these honourable distinctions, is to submit for 
the approbation of the Professor in Music at the 
Universities of Oxford or Cambridge, the com- 
position of a piece of music for voices in five 
parts, with an accompaniment for the organ; 
and, for the Doctor’s degree, the composition of 
a piece of music for voices in eight parts, with 
accompaniment for an orchestra. 





The general public, and those unable to form 
an opinion of a young professor’s merit, may 
thus have a guarantee of the musical progress 
made by those who have successfully passed 
either ordeal; and the benefits to the musical 
art of some such test, previously to any professor 
being engaged as a teacher of music, are so 
evident, that the public may feel surprised that 
the instances are yet so few of musical professors 
who take advantage of this official evidence of 
merit, although well able, from their education, 
to fulfil the before-stated conditions ; but I think 
I shall be able to point to other conditions, at 
present required on taking musical degrees, 
which act as obstructions to the spread of what 
might otherwise be an excellent measure of mu- 
sical merit. 


The cost of taking either degree is more than 
fifty pounds; the Doctor’s degree considerably 
exceeding that sum: and large as the sums are, 
their amount appears still more objectionable 
when we learn how they are appropriated. The 
University Professor, who examines the can- 
didate’s composition, and pronounces on its 
merit, receives but three guineas, and all the 
rest is required for fees, and other matters, which 
do not forward the interests of the musical art. 
Part of the expense arises from the condition, 
which requires the candidate’s composition to be 
publicly performed in Oxford or Cambridge by 
resident musicians, generally necessitating the 
hire of some public room, and otherwise entail- 
ing expense, which in no way contributes to 
settle the real question at issue, viz.: the can- 
didate’s qualification as a composer. 








At the time that a candidate is put to this un- 
necessary trouble and expense, the entire pro- 
ceedings fail to prove one material point—a 
point which should be placed beyond dispute, 
viz.: proof that the composition is really the 
production of the candidate for honors. 

At the Royal Academy of Painting in London, 
candidates for admission are required to send a 
drawing, and if it be approved, they are invited 
to attend at the Institution, and there make 
another drawing from the cast, in further evi- 
dence of their talent. 

A similar test might easily be arranged for 
musical degrees, so that the University Professor 
should call on the candidate to compose, in his 
presence, certain parts to a theme to be then 
furnished. If such a procedure had been 
hitherto insisted upon, the accusation which has 
been openly made against a Mus. Bac. of the 
present day—that he obtained his degree by a 
composition which had been written for him— 
would have been impossible ; and the possibility 
of this having occurred, whether the accusation 
in the particular instance alluded to, be true or 
false, should make an alteration in the present 
mode of examination imperative. 

The extra trouble to the University Professor 
might be repaid by doubling his present fee ; and 
such increase would be no burthen to the can- 
didate, if the remaining expenses were abated. 


But it seems to me, that if the cost of these 
degrees were brought within any reasonable sum, 
so many professors would avail themselves of 
honors, which would be attainable only by really 
skilled musicians, that a moderate fee would not 
only well repay the University Professor, but that 
the surplus might go towards the foundation of 
musical scholarships, to be bestowed on promis- 
ing musical students. The public would also 
have a ready means of avoiding those pro- 
verbially blind leaders, who at present are so 
hard to detect, and of whom the patronage is 
detrimental to the art in so many ways. 

It was my intention to have given some ac- 
count of the objectionable power possessed by 
some authorities in England to confer musical 
degrees, without requiring any test ; and also of 
a pleasanter theme, in a short notice of the foun- 
dation of the Oxford Professorship of Music, 
which is attributed to our enlightened King 
Alfred the Great; and of some other matters 
connected with this interesting subject; but I 
find that my communication has run to so un- 
reasonable a length, that I will reserve what I 
had to say until I see whether you will find 
room for what I have already sent; and in the 
mean time I beg to subscribe myself 

Your well wisher, 
-An Enenisn Musician. 
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ANCIENT CHURCH MUSIC. old chorale, supposed by some to have been composed 


From the ‘ Manchester Examiner and Times.” by — oo was sweetly rn Bn last given 
:..|was Milton’s fine arrangement o ork’’ tune, at one 

Ar the present day, we have rarely an opportunity é ai ’ 
of eid: properly sung—sung as it used to ba, [Parins She — popular in England. We need scarcely 
between two and three centuries ago, in this country, | oI d, t a“ re -_ perso gai the 
sometimes by thousands of voices simultaneously—the ; Place would hold) seemed much delighted with what 
: they had heard ; and we shall be glad of future oppor- 


genuine old psalm tunes. That the smooth but manly, | Re i ) age. 
simple but stately, and ever beautiful chorales of the | tunities of hearing other specimens of this class of 
’ ancient church song. 


early Anglican church, should have been almost en-| 
tirely superseded by the light = effeminate sat = aes 
sitions now, unhappily, so prevalent in our churches | ? : 

and chapels, caves id ee is notoriously | Rebieto of Leto Ausic. 

true. Even those few of the former which have nomi- | 
nally remained in use, such as the Old Hundredth , Sabilla Novello’s Vocal School. Second Edition. 
Psalin, have been so altered in their rhythm and their; We are not surprised that this work should already 
harmonies, and are generally sung in so drawling and have reached a second edition. The young lady's po- 
slovenly a manner, as to render them very dissimilar | sition in the musical world, both as a concert. singer 
from the older compositions bearing the same name. and as a professor of singing, is one to inspire con- 
We are glad, however, to have noticed for some time | fidence in any method coming from her pen ; and she 
passed unmistakable indications of a gradual return | has given ample proof in this treatise, that she is well 
to the cultivation of the psalm tune as it was heard in|able to expound the principles by which she has at- 
its palmy days. Musicians of learning and correct; tained the rank she now holds in her profession. The 
taste have brought out of the obscurity in which they, exercises have a simple and easy accompaniment, that 
had so long lain, these religious songs of our ancestors. | any pupil can play for herself—a great improvement, 
Their unrivalled beauty, and admirable suitableness be it observed, on the figured basses in the works of 
for the purposes of devotional singing, were at once the elder masters of solfeggio, which only threw a 
apparent; and their introduction into places of wor- needless difficulty in the student’s way. In many in- 
ship has followed as a necessary consequence. We stances the same accompaniment serves for a variety 
have been led into these remarks from having had an of exercises, thereby greatly simplifying the pupil's 
opportunity of hearing some beautiful specimens of labour. For superficial students, such as amateur 
this class of music at the Great George Street Chapel, | young ladies, who take alarm at a book of solfeggio, 
Salford. The committee having some hundred copies; separate numbers of the work have been printed off, 
of the tunes (all from Ravenscroft's Whole Book of| amongst which they can choose whatever pleases them 
Psalms)* intended to be sung on the occasion of a) most. But when we inform them that the whole Vocal 
sermon on behalf of the Sunday school, we were led, | School only numbers four-and-twenty pages, twelve of 
from one of these falling under our notice, to attend. which are filled by miscellaneous and even amusing 
The singers (all amateurs) numbered about sixty.) matter, we should esteem their love of music lukewarm 
Upwards of twenty-five sung the air, or plain-song,' indeed, if they hesitated going through the whole 
about twelve the bass, twelve the treble, and about! course of instruction set down for their use ; especially 
nine the alto. With scarcely an exception, we be-!as we can assure them, that whosoever shall have com- 
lieve, every individual in the choirs could read music. | pletely mastered the first twelve pages, will be able to 
This is as it ought to be. The first tune sung was an | sing anything and everything.—Court Journal. 
excellent arrangement of the Old 137th, by Ravens-| 

croft, a double common metre tune of great beauty. | Sequel to Subilla Novello's Vocal School, containing a 
After prayer, the well-known hymn of Dr. Watts,| Selection from Sabbatini's Vocal Exercises. 
beginning ‘‘ Come, sound his praise abroad,” was sung; ‘These exercises are in the attractive form of canons 
to the fine old minor “ Southwell,” as arranged by | and rounds for two soprano voiees. Some of them are 
Mr. Pierson. It might, at first, by some, seem un-| very pretty, and all are useful, containing, as they 
suitable to the words; but as sung to the hymn, as a_ profess to do, “ nearly every combination of intervals 
whole, it was afterwards felt by all to be most appro-|and time.” They are excellent practice for preparing 
priate. The leader led it off with spirit; and it was|the pupil to sing duets; while those who are even pro- 
sung with great precision and energy, the audience be-| ficients will derive considerable benefit from studying 
ing evidently affected. What a pity minors should be them, merely to keep up the flexibility of their voices. 
so generally excluded from the songs of the sanctuary !| Like the above, this work may be purchased either as 
After an excellent sermon by Rev. W. F. Burchell, of a whole or in separate numbers, at one shilling each. 
Rochdale, that most beautiful tune, “ Audi, Israel,” | —Court Journal. 

was sung. It is sometimes called the “ Ten Com-| —_— 

mandments’ tune.” The arrangement was by Allison, | Zlementary Vocal Exercises, selected chiefly from 
written for Este’s work, and copied thence into Ravens-| ‘‘ Winter.” By J. Dosson Cotter. 

croft’s publication. It is somewhat ornate; and the| This short work is, as the title informs us, quite ele- 
harmonies, especially in the last line, unusually rich.| mentary. Instead of the syllable A, the author uses 














It was very well sung, by the trebles especially. While | for vocalization the words seconda maggior, seconda 
the collection was being made, the well-known hymn, | minor, terza maggior, terza minor, and so forth—a plan 
“Come, let us join our cheerful songs,” &c., was ‘sung |which may prove useful to those who study the rudi- 
to the Old 81st, the choir remaining seated. This fine) ments of music and singing simultaneously ; and to 
'such, no doubt, the work is chiefly addressed. It may, 
therefore, be looked upon as a good prelude to Miss 
Novello’s complete Vocal School.—Court Journal. 





a A Reprint of ail the Tunes in Ravenscroft’s Book of Psalms, 
1621, wiih Latroductory Remarks by the Rev. W. H. Havergal, M.A. 
[Novello, Loudon.} 
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REVIEW OF NEW MUSIC (Continued). 


A Morning and Evening Cathedral Service ; composed 
for a Chorus of Four Voic@. By W. T. Besr. 

We have already had occasion to speak of Mr. Best 
as an able as well as a sound and orthodox musician. 
From his published works he appears to have devoted 
himself to sacred music, and to tae gone through that 
severe course of study requisite to form an ecclesias- 
tical composer. His Morning and Evening Service are 
of great merit, and well worthy of being adopted in 
any cathedral in the kingdom. They are entirely 
choral and antiphonal, without solos; the voices on 
the opposite sides of the choir being partly responsive 
and partly united in full harmony. ‘The counterpoint 
is simple, without any complicated points of imitation 
or fugue, and the four parts frequently move in unison 
and octaves. The undulations are masterly, and the 
whole effect is grand and solemn. 

The harmony seems immaculate, except, perhaps, in 
the bar of the “Te Deum ” at the bottom of page 3, 
in the organ part, where C sharp and C natural are 
brought so closely together as to have the effect of a 
“ false relation.” But this, if an oversight, is of no 
great moment.—Spectator. 





Three Preludes and Fugues ; composed for the Organ, 
with pedal obligato. By W.'T. Besr. 

Fugue writing, pete & for the organ, is always a 
part of the studies of an ecclesiastical musician. The 
preludes and fugues before us show a thorough ac- 
quaintance with the great modéls of this branch o 
music, from Sebastian Bach and Handel down to 
Mendelssohn ; but they show, also, that the composer 
has escaped from the trammels of imitation, and has 
gained considerable independence of style. The second 
of the set, dedicated to Dr. Rimbault, is the most 
simple, as well as the most expressive and masterly. 
The others, with much merit, are somewhat over- 
crowded with rapid notes. They also show great 
knowledge of the mechanism and powers of the organ. 
—Spectator. 








TO CORRESPONDENTS. 

We have to thank many correspondents for suggesting pieces 
for insertion in the Musical Times, of which we hope to 
avail ourselves at an early day. 

Ax AmaTeurR’s suggestion of Vocal Exercises in continuation 
of No. 37, shall be carried out in the earliest Number we 
can appropriate to the purpose. A list of Musical Terms 
would offer some difficulties in the arrangement for binding. 








Brief Chronicle of the last Alonth. 


Tue Ancient Curistran Music.—We have a faint 
echo of the songs of ancient Israel and ancient Greece, 
in those which the Christian Church borrowed from 
both, and transmitted to us in the Greek and Roman 
churches, by written and oral tradition. The anti- 
phones, hymns, and psalms, are remains of Grecian 
and Hebraic music. Both lived for nearly two thou- 
sand years in the mouth of the eastern and occidental 
nations, and still they stand before us living monu- 
ments of piety and enthusiasm, models of simplicity, 
truth, and grandeur. Who can hear, without emotion, 
the ‘Te Deum Laudamus’ of Ambrose? The ‘ Pange 
Lingua,’ the ‘ Veni Redemptor gentium,’ the ‘ Veni 
Creator,’ were for centuriés the war-songs of the 


Menpetssoun Scuorarsuirs.—The performance at 
Exeter Hall, in aid of the funds for this object, col- 
lected, perhaps, the most brilliant and aristocratic 
audience ever assembled in that room. The annals of 
music afford few instances in which cultivation applied 
to genius has produced a result so distinguished as the 
works and lite of Dr. Felix Mendelssohn Bartholdy. 
Shortly after his decease, his friends, fellow-labourers, 
and admirers, both in this country, as well as in 
various parts of Germany, desiring to testify their high 
appreciation of his works, and the good he had done, 
even during his short career, for the musical art, con- 
ceived the plan of rearing some memorial that should 
mark in a lasting manner the sense they entertained 
of his productions, and of his worth; and deemed a 
fitting monument to his memory would be, the establish- 
ment of Musical Scholarships bearing his name, in the 
Conservatory at Leipsic, and thereby afford to future 
artists the means of following his admirable example. 
We are told that the committee, before they consented 
to make an appeal to the public in favour of this 
object, exacted the condition— 

“‘ That a proportion of the scholarships shall always be 
held by natives of the United Kingdom; and that a part 
of the sum collected shall be devoted to the endowment of 
preparatory scholarships in the Conservatory of Leipsic 
reserved for the natives of the United Kingdom, to qualify 
them for competition for the Mendelssohn scholarship.” 
Malle. Jenny Lind had, from the first, intimated her 
intention of tendering her gratuitous assistance on the 
occasion ; added to this, the cream of the two opera 
bands was concentrated in the one for that evening. 
The vocal strength of the Sacred Harmonic Society, 
Hullah’s Upper Singing School, the Royal Academy, 
and the Professional Choral Society, were united in 
the chorus, so that public expectation was raised to the 
highest pitch. Nor was it disappointed. Jenny Lind 
was, of course, a principal object of interest, especially 
as it was her first public participation in English 
Sacred Music; the result was but additional evidence 
of her great and varied powers. 


Cuorat Mertine at Groucester.—At the enter- 
tainment fixed for the 29th Nov., the Misses Williams, 
according to previous announcement, were to aid the 
efforts of our local choral society. We are happy 
to say that the result proved gratifying and suc- 
cessful beyond all possible expectation. More than 
fifteen hundred persons, we are told, were present ; 
and this vast body of auditors evinced by the hearti- 
ness of their applause their appreciation of the taste 
and talent of the two young ladies who were the prima 
donnas of the evening, and also of the efforts of the 
society to keep up its well-earned credit and popularity. 
One pleasing result of the concert has been to free the 
Choral Society from debt, and we hope that, relieved 
from any burden of that nature, the institution will go 
on striving and flourishing, adding to its own credit 
and efficiency, and continuing to afford to the public 
an amusement as gratifying as it is innocent and 
elevating.— Gloucester Journal. 


Tue Guitprorp Cuorat Soctery.—This society 
on the 28th Nov., gave the inhabitants of that neigh- 
bourhood an opportunity of hearing Handel’s Oratorio, 
Samson, which was well performed in the presence of 
a large audience. The committee put forward the 
objects of the society in the following words :—“ By 





French armies.—Music and Education, by Dr. Mainzer. 


it, Vocal Music, in itg more beneficial bearing on the 
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BRIEF CHRONICLE (Continued) 

morals and habits of its admirers, is cultivated ; first, 
by weekly practice in the Public Hall, of amateurs 
who are desirous of musical information and improve- 
ment; and secondly, by Public Concerts, through 
which all classes participate in its influence: by these 
united means, the highest productions of the science 
have been already introduced into Guildford: the 
Oratorios, the Messiah, Judas Maccabeus, Samson, the 
Creation, and other works, have been performed by 
the society, engaging at the same time the aid of 
exalted professional talent: the society has also in- 
terspersed Instrumental and Secular Concerts by the 
first artists, with Lectures and other interesting 
auxiliaries.” We wish them all the success which the 
zeal and exertions of its various officers so richly 
deserve. 

Cuesterrie.p.— Mr. Trimnell, the resident Pro- 
fessor, lately gave a concert of vocal and instrumental 
music. The orchestra of some twenty performers, led 
by Mr. Sewell (M.B. Oxon), and the vocalists, were 
all local professors. The concert was well attended, 
and gave so much satisfaction, as to make the probable 
announcement of similar concerts highly to be desired. 

Cuorat Meetine at Stroup.—The first public 
performance of the Singing Class, established by the 
directors of the Atheneum, took place in the Sub- 
scription-rooms, under the patronage of Sir John Dean 
Paul, Bart., and W. Capel, Esq., High Sheriff of the 
county. Nothing could be more gratifying, and even 
astonishing, to those who were unacquainted with the 
usual results of Hullah’s system, when perseveringly 
followed out, than the ability and effect of the choral 
voices on this occasion. Amongst the choristers in the 
orchestra we were happy to recognize the members of 
some very respectable families, and whose support and 
co-operation in such societies is almost indispensable 
to give them permanence and success.—Gloucester 
Journal. 

Worcester.—The Harmonic Society gave their 
fourth concert for the season on the 18th of December. 
Handel’s oratorio, Judas Maccabeus, was performed, 
and the excellent manner in which it was given re- 
flects considerable credit on all who were engaged in 
the pleasing but arduous task. The difficult choruses 
were executed with an energy and precision which we 
have seldom heard surpassed, and afforded ample 
proof of the diligence of the whole choral force, and 
the ability and unwearied attention of the conductor, 
Mr. Done. Each succeeding concert given by the 
Harmonic Society shows that good solo voices are by 
no means rare amongst its forces, all of whom the 
Worcester Chronicle, from whom we quote, par- 
ticularizes, pointing out their various merits. We must 
not conclude our notice of this excellent concert with- 
out expressing our approbation of the efficient manner 
in which Mr. Haynes discharged his duties at the 
organ. This young gentleman is under the instruction 
of Mr. Done, and has proved himself a worthy pupil of 
a good master. Condensed from the Worcester Chron. 

Bristo..—In these times of progress, it is with re- 
gret that we have to notice the late arrangements at 
the Cathedral in Bristol, where much of the usual mu- 
sical service has been discontinued. The subject has 
been taken up so warmly by those whose especial duty 
it is to watch ecclesiastical proceedings, that we may 
hope for a speedy return to the old method of perform- 
ing service. e 





Musica anp Dramatic Gossir,— The solitary 
pieces of concerted vocal gpusic in the long programme 
of last Wednesday’s concert at Exeter Hall, were the 
duet ‘Fair Aurora,” from Artaxerxes, and Sir H. R. 
Bishop’s “ Indian Drum.’’ While ballad-ism—in the 
persons of Mr. Templeton, Mr. Russell, Mrs. Wood 
and her pupils (one of whom, according to the Lanca- 
shire papers, sings ‘When I heard that he was 
married” most touchingly), and half-a-hundred other 
persons who ought to know better—is making such 
strides just now in London and ‘the Provinces,” all 
entertainments of a better sort deserve a more than 
usual careful recognition. To enumerate all the local 
Choral Societies which seem springing up throughout 
England—announced in the Musical Times and other 
contemporaries—is impossible ; but we must notice 
one or two performances of more than usual enterprise 
and interest. Zhe Hargreaves Choral Society, at mu- 
sical Manchester, is grappling with Beethoven’s post- 
humous Mass—a work not to be touched by any of 
the genus tyro, and not to be relished save by advanced 
audiences. At the Manchester Mechanics’ Institution 
concert of this evening, was to be given Mendelssohn’s 
St. Paul, with Dr. S. Wesley at the Organ.—(This 
oratorio, the Londoner should be reminded, has never 
been performed with anything approaching to per- 
fection in the Metropolis.) There is healthy life, too, 
in Manchester’s neighbour.—The committee of the 
Liverpool Mechanics’ Institution is catering for the 
pleasure of its clients.during the Christmas holydays 
in a truly enlightened spirit. Mr. and Miss Vandenhoff 
are announced to give readings of Antigone, at which 
the choruses of Mendelssohn will be performed, under 
the superintendence of Mr. J. Zeugheer Herrman. 
This, we happen to know, ensures the best practicable 
execution. In its way, too, the announcement of the 
organ performance given the other evening at our 
own Beaumont Institution, was gratifying.— Atheneum, 
9th December. 


Iratran Orera 1n New Yorx.—The chief event 
of our musical season, the opening of the Italian 
Opera, has this week taken place, and with a brillianey 
which fully equals the liberality of the previous an- 
nouncements. In his prospectus, Mr. Fry gives notice 
that ‘‘ The Opera House will be properly furnished in 
the retiring rooms and lobbies; that the bar for the sale 
of liquors will be closed; that a strict police will ex- 
clude all improper persons and preserve perfect order ; 
care will be taken to protect visitors from all petty 
annoyances ; cloaks, hats, &c., will be taken care of, 
free of charge; tea, coffee, ices, &c., will be served at 
moderate price in the saloons; and all other steps will 
be taken to render the house comfortable and com- 
modious,”’ The five works—Norma, L’ Elisir d’ Amore, 
Lucrezia Borgia, Lucia di Lammermoor, and Linda di 
Chamounix, are already fully rehearsed, and ready for 
immediate representation. La Gazza Ladra, Ernani, 
and Don Pasquale, are in preparation! while, in the 
department of grand opera, we have a prospect of 
having Donnizetti’s Za Favorita, which was lately 
given with such success in London, and Mozart's Don 
Giovanni. The subscription amounts to fifty perform- 
ances, on the Mondays, Wednesdays, and Fridays. 
The opera has opened with every prospect of ultimate 
and deserved success, and promises to meet with the 
brilliant attendance it merits.—New York Literary 
World. 
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ADVERTISEMENTS (continued). 


¥ ie 150th Psalm, ‘Praise ye the Lord,’ 


an anthem for Soli and Chorus, composed for the 
opening of a new Organ in All Saints Church, Northampton, 
and respectfully dedicated to the Rev. W. Wales, M.A., 
Vicar, by CHARLES McKORKELL. 

“Mr. McKorkell’s Anthem is the work of an able 
musician ; it opens with a chorus, ‘ Praise ye the Lord,’ in 
plain counterpoint, and of a majestic character. There is an 
exceedingly good quartett for solo voices, simple in construc- 
tion, but pure and rich in harmony.”—Morning Chronicle. 

London: J. Alfred Novello, 69, Dean-street, Soho, and 
24, Poultry. 





yer & Co.’s Musical Publications. 

ORATORIO MUSIC, with Organ or Piano Accom- 
paniments, elegantly engraved and printed on fine paper, folio 
size, newly arranged by John Bishop: i.e. Handel’s Messiah 
(from Mozart’s score), 15s.; Israel in Egypt, 15s.; Acis and 
Galatea, 12s.; the Coronation Anthems, 12s. ; and his Det- 
tingen Te Deum, 12s. ; Haydn’s Creation, 15s.; Tallis, the 
Order of the daily Service, in red and black type, 8vo., gilt 
edges, 6s.; Beethoven’s Mount of Olives, by Warren, 12s. ; 
Rossini’s Stabat Mater, by Warren, 12s.; Haydn’s Seasons, 
by Clementi, 21s. ; and Kent’s Anthems and Services, in two 
vols., 21s. each. 


HAMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE, fingered by Czerny, price 4s. ‘*The veriest 
child might gain a knowledge of Pianoforte Playing, by study- 
ing Hamilton’s book. The instructions are more like the oral 
communications of a person conversing with the learner, than 
like the essays that book-makers, who attempt works of this 
kind, generally give. In all, there are 50 Preludes and 
favourite Airs, 44 Exercises, and 12 Chants, fitted to the 
practice of a learner. The price is astonishingly low.” —Vide 
Berwick Warder. 


NEW ORGAN MUSIC ry JOSEPH WARREN.— 
One Hundred Interludes, 4s.; Easy Instruction Book, 4s. ; 
Appendix to ditto, 3s.; Hints to young Organists, 3s. ; Hamil- 
ton’s Catechism, a new edition, 3s. ; Beauties for the Organ, 
12 books, each 2s. 6d., or in 1 vol., 21s. ; Sacred Voluntaries, 
12 books, each 2s. 6d., or in 1 vol., 21s. ; Church Voluntaries, 
12 books, each 2s. 6d.; Parochial Chant Book, 115 chants, 
38. 3; 144 Cathedral Chants, 6 books, each 2s. 6d., or in 1 vol., 
12s.: 144 Gregorian Chants, 6 books, each 2s. 6d., orin 1 vol., 
12s.; 24. Psalms and Hymns, with Interludes, 6s. ; Rules for 
Chanting the Morning and Evening Services, 8d. ; the Order 
of Cathedral Service, 8d. 

ORGAN MUSIC.—Handel’s Twelve Grand Choruses for 
Pedal Organs, by John Bishop, 2s. 6d. each; J. S. Bach’s 
Pedal Organ Music, vol. 1, 158.3 J. S. Bach’s Forty-eight 
Preludes and Forty-eight Fugues, fingered by Czerny, 315. 6d. ; 
vols, 2 to 8 of his works, each 15s. ; Rinck’s Great School, 
edited by S. Wesley and John Bishop, 36s.; Viner’s Organist’s 
Library, 12s.; Warren’s Sacred Voluntaries, 21s, ; Warren’s 
Beauties for the Organ, 21s. ; Kent’s Anthems and Services, 
newly arranged by Sturges, 2 vols.; 21s. each; Nightingale’s 
Mass Voluntaries, 12 books, 7s, 6d. each; Nixon’s Organ 
Themes. 6 books, each 7s. 6d. ; Nixon’s Select Subjects, 
6 books, each 7s. 6d. ; Nixon’s Organist’s Compendium, 
24 books, 1s. 6d. each ; and Twelve Organ Duets, each 2s, 
and 3s. 

TO VIOLINISTS.—Orro, on the Structure and Preserva- 
tion of the Violin, an enlarged edition, by J. Bishop, price 3s. ; 
postage-free, 3s. 6d. Also, his edition of Spohr’s Great School 
for the Violin, 31s. 6d. ; ditto’s Campagnoli’s School for the 
Violin, 26s.; Dubourg on the Violin, 5s.; and the Cate- 
chism for Violin, by Hamilton, 1s.—London: R. Cocks & Co., 
6, New Burlington-street, Music-sellers to the Queen.—To 


Musical Presents.—Now Published, elegantly bound and 
lettered. Price 12s. 6d. 


Gongs of the Sabbath ; containing Four- 
teen Songs, with Original Poetry, written by a Clergyman, 
expressly for this Work. The Music selected from Beethoven’s 
Compositions, and others, now published for the first time in 
this country. Edited and Arranged by R. ANprews, Professor 
of Music, 4, Palatine-buildings, Manchester. 
Just Published, “The Christmas Hymn,” with brilliant 
variations for the Pianoforte, by R. ANprEews. Price 2s. 
May be had of J. A. Novello, Dean-street, Soho, London. 





To be Published by Subscription, Price 15s. 


Ose. agrees from the Full Scores of 

Handel, Beethoven, Mozart, Haydn, Graun, Schneider, 
&c., for the 

ORGAN. By Wittam T. Best. 

It is intended to include in this work several compositions 
which have not hitherto been arranged for the Organ ; amongst 
many others may be mentioned, Beethoven’s ‘* Andante con 
moto,” from the Symphony inC minor, the “Andante” from the 
Symphony in D ; Handel’s Choruses, “* Wretched Lovers,” “ Let 
their celestial concerts,” ‘I will sing unto the Lord,” (‘The 
horse and his rider,) ** He trusted in God,” &c. Several movements 
from the Stringed Quartetts of Beethoven and Mozart have 
been expressly arranged; it is therefore hoped that nothing 
will be wanting to render the volume acceptible to those who 
study the Instrument with the view of employing its vast 
resources in a characteristic and legitimate manner. 

Subscribers’ Names received by W. T. Best, 23, West- 
Derby-street, Liverpool, and at the London Sacred Music 
Warehouses, 69, Dean-street, Soho, & 24, Poultry. 





London: Longman &Co. Edinburgh: A. and C. Black. 
1 vol., 4s 6d. 


Msc and Education. By Dr. Mainzer. 


Dedicated to the Members of the Educational Institute 
of Scotland. 

“¢ We have never read any work on music displaying a more 
elevated and philosophical view of the proper aims and objects 
of the art.” —The Educational Times, London, May 1. 

“ An excellent and eloquent work, which deserves the most 
serious attention of every one engaged in education.” —Classical 
Museum, April. 

“We recommend the work as characterized not only by a 
profound knowledge of the theory and practice of music, but 
by a thoroughly rational, philosophical, and practical spirit. 
Dr. Mainzer, though a German, writes English with enviable 
eloquence and precision, while his pages teem wlth poetry and 
learning.” —The Scotsman, March 22. 

“In closing the volume we feel that, during its perusal, we 
have been drawn into the vortex of its amiable enthusiasm. 
We hope that, as a treatise introductory to family music, it 
will become a family book.”"—Chambers’ Fournal, April 29. 

MAINZER’S VOCAL MANUAL, “ Singing for the 
Million,” for Classes and Private Instruction. 1s. 6d. 

Ditto Po pm Second part, containing numerous 
Exercises in Mutations, Fugues, and Canons. 2s. 6d 

MAINZER’S MUSICAL GRAMMAR. Cloth, 4s. 

FIFTY MELODIES FOR CHILDREN, in illuminated 
covers. IS. 

MUSIC FOR THE YOUNG, in illuminated covers. 1s. 
(Either of the last-mentioned exceedingly well suited for presents.) 

MAINZER’S CHORUSES, Thirty-six compositions for 
two, three, and four voices. Cloth, 4s. 

Ditto, in three parts, of twelve each. 1s. each. 

The above, with all the other musical publications of Dr. 
Mainzer, may be had at the London Depot, 69, Dean-street, 





prevent disappointment, all orders must state Cocks’ Edition. 


Soho, or of Simpkin, Marehall, & Co., Stationers’-hall-court. 
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Psalmody (continued). 


4 ‘ 
pot s Surrey Chapel Music. A JACOB'S Plain Psalm Tunes, engraved in 12mo. size, to 


New Edition of the large Score, with Organ Part, form- 
ing one of the best and cheapest selections of Pieces, Chants, 
Psalm and Hymn Tunes extant. The whole of the Harmonies | 
are revised and corrected, and a separate Organ Part by V.| 
Novetro. In cloth, A 18s. The Vocal Score, 18mo. size, 
B 10s. 6d. The Separate Vocal Parts, of the whole work, 
Air or Treble, © 3s. 6d.; Alto, D 3s. 6d.; Tenor, E 3s. 6d. ; | 
Bass, F 3s. 6d. 


Nowe: 169 Psalm and Hymn Tunes 


from the Surrey Chapel Music, containing all the various 
metres, with proper indexes, &c., arranged with a separate 
accompaniment for the Organ or Pianoforte by V. Novetto. 
G 5s. The Vocal Score to the 169 Psalm and Hymn Tunes, 
18mo, size, in cloth, H 4s. The Separate Vocal Parts of the 
169 Psalm and Hymn Tunes, 18mo. size. Air or Treble, 
I or O 1s.; Alto, K 1s.; Tenor, L 1s.; Bass, M 1s. 
For 1, 2, or 3 Trebles; Novello’s 169 Psalm and Hymn Tunes. 
The Vocal Score arranged for 1, 2, or 3 Treble Voices; so 
that the Organ Part of @ is the proper accompaniment. 18mo. 
size, in cloth N 4s. Novello’s 169 Psalm and Hymn Tunes, 
for 1, 2, or 3 Treble Voices.—The Separate Vocal Parts, 
Air or Treble, I or O 1s.; 2nd Treble, P 1s. ; 3rd Treble, Q 1s. 
As there are many Editions of the above Works, it will be 
well for orders to state as fully as possible the particular ones 
wanted, giving the distinguishing letter from A to Q. 


AT THE REDUCED PRICES. 


PSALMODY. 
| aa Harmonia Sacra. Part I. 


Price 38. 6d. Collection of introductory sentences, 
chants, responses, sanctuses, &c. with Jubilate, Gloria in 
Excelsis, and Nunc Dimittis ; selected by the Rev. J. Baxter, 
M.A., revised by V. Novello. 

Part II., Price ros. 6d. 200 Psalm and Hymn Tunes 
(adapted to a selection of Psalms and Hymns compiled by the 
Rev. E. Davies and tha Rev. J. A. Baxter, M.A.). 

The whole carefully revised by V. Novello; the two parts 
bound, 15s.; separate vocal parts, Canto, 4s.; Alto, 4s.; 
Tenor, 4s. ; Bass, 4s. Any part or portion may be had singly, 
at $d. per page. In the Press, this work in 18mo. 

BAXTER’S (The Rev. J. A.) Observations on the proper 
method of Chanting all those portions of the Church Services 
which are appointed to be said or sung. Is. 

BAXTER’S the words of the Venite, Te Deum, Benedictus, 
Jubilate, Magnificat, Nunc dimittis, Cantate Domino, and Deus 
Misereatur, divided for Chanting, with blank staves for writing 
in appropriate Chants. 6mo., price Is. 

BIRD’S 100 Chants, for Four Voices and Organ. 3s. 6d. 

BIRD, Psalm and Hymn Tunes, &c., as used at the Parish 
Church and District Chapels of Walthamstow. Price 4s. 6d. 

DONE, 215 Psalm and Hymn Tunes, with 50 double and 
50 single Chants, for Four Voices and Organ, or Band, with 
explanatory remarks by Joshua Done. 12s. The Chants 
separately, with an explanation of the Chant, price 2s. 3d. 

FAWCETT’S Miriam’s Timbrel, original Psalm and Hymn 
Tunes (most of which have interludes), for 1, 2, 3, or 4 
voices, and Organ. In 15 numbers, 6d. each, or in 1 volume, 
price 7s. 

HAWKER, Psalm and Hymn Tunes, adapted to con- 
gregational and private use; to which are added, some approved 
Chants and Anthems, in three parts, 2s. each. 

JACOB'S National Psalmody, with appropriate Symphonies, 
set to a course of Psalms selected from the new version by the 


bind with the Rev. J. T. Barrett’s, D.D., selection from the 
new version. Price 2s. 
JANES, (R.) The Psalter, marked for Chanting. 4s. 6d. 
Me opia Sacra, by David Weyman; revised by Dr. Smith. 


Price 15s. The Sequel to Melodia, 2 vols., price 10s. each. 


MARBECK, Book of Common Prayer, with Musical 
Notes, as used in the Chapel Royal of Edward VI., 1550, 
compiled by John Marbeck, Mus. Bac., Oxon., Organist of 
St. George’s Chapel, Windsor; edited by Edward F. Rimbault, 
LL.D., F.S.A. Price §s. 

MARSH, 200 Chants, ancient and modern. 
The Alto and Tenor parts to ditto, 1s. 6d. each. 

RAVENSCROFT’S Psalms, richly bound and tastefully 
ornamented with initial letters, &c. A reprint of all the Tunes 
in Ravenscroft’s Book of Psalms, 1621, with introductory 
remarks; Edited by the Rev. W. H. Havergal, M.A. 8s. 6d. 

VINER’S Selection of Psalms and Hymns, with the words 
attached, arranged for Organ or Pianoforte, in familiar manner. 
Price 4s. 


Price 3s. 


Fourth Edition—Leeds Choral Service, 2s. 


he Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles and Responses, arranged for 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S. Burton, and Vincent Novello. 


AT THE REDUCED PRICES. 
N™ Edition of the following celebrated 


Anthems, in Vocal Score, with Organ Accompaniment 
by Vincent Novetto :— 

Crarxe, Dr., W. In Jewry God is known. 

Vocal score.. 0 Vocal parts.. o 7} 
GreenE, Dr., O sing unto the Lord. Full, s.s.a.7.8., with 
chorus, 4. voices. 

Vocal score.. 1 6 Vocal parts.. 1 1} 
God is our hope and strength. Verse, a.A.B.B., with 
chorus, § voices. 

Vocal score.. 2 0 Vocal parts.. 1 44 
—— I will sing of thy power. Verse, s.s.a.T.B., with chorus, 
Vocal score.. 1 Vocal parts.. 1 3 

—— Occlap your hands. Full, s.s.a.T.3. 

Vocal scores. I 0 Vocal parts... oO 9 
—— Let God arise. Verse, a.T.B., with chorus. 

Vocal score.. 2 0 Vocal parts.. 1 6 
—— O God of my righteousness. Verse, s.T., with chorus. 

Vocal score.. 1 Vocal parts.. 0 6 
— Thou, O God, art praised in Zion. Verse Anthem for 

Alto and Tenor. 

Vocal scores. 1 6 Vocal parts... 

Hayes, Dr. W., O worship the Lord. Verse, 4 voices, with 
chorus, 4. voices. 
Vocal score.. 2 6 
Lord, thou hast been our refuge. 
verse, S.S.T. 
Vocal score.s 1 6 Vocal parts.. 1 0 
Bow thine ear. Full 4 voices, with verse, s.s. 
Vocal score.. 1 Vocal parts.. 1 1} 
—— Greatisthe Lord. Full, s.s.a.1.B. 
Vocal score.. 1 Vocal parts.. 6 7} 
Praise the Lord, O Jerusalem. Verse, s.s.a.T.T.B., with 
chorus, 4 voices. 

Vocal scores. 1 6 Vocal parts.. 1 3 
Nares, Dr., Blessed is he that considereth the poor. 

Vocal score.. 0 Vocal parts.. o 6 





Vocal parts.. 1 4} 
Full 4 voices, with 











Rev. J. T. Barrett, D.D., for the service of the United Church |. O Lord, grant the King a long life. 


of England and Ireland, applicable to the proper lessons, epistles, 


Vocal score.. 0 9g Vocal parts.. 0 7} 


and gospels, with Chants for the Te Deum, Jubilate, and other | —— Try me, O God. 


parts of the Morning and Evening Service, with the words at 


Vocal score... 0 6 Vocal parts.. o 6 


full length; the music harmonized, arranged, and adapted, by |Srroup, Hear my prayer. 





Benjamin Jacob. Price 14s. The Chants singly, 2s. 6d. 


Vocal score.. 1 2 Vocal parts.. 1 0 


J. ALFRED NOVELLO, LONDON. 
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AT THE REDUCED PRICES. 


| hemmed Vocal Exercises, selected 
chiefly from WINTER, by J. Donson Cottert. 
Price 1s. 3d. 


pion follow me. Glee for Two Trebles, 


Tenor, and Bass, with Pianoforte Accompaniment, com- 
posed by W. Horstey, Mus. Bac., Oxon. Price 6d. ; Class 
Copy, 14d. 


Se the Chariot at hand. Glee for Four 


Voices, with Pianoforte Accompaniment, Composed by 
W. Horstey, Mus. Bac., Oxon. Price gd. Class copy 14d. 


Just published, Folio-size, 
All arranged for the Organ or Pianoforte SOLO by Vincent 


NovELto. 


1 cin First Mass in C. Price 2s. 6d. 
garents Second Mass in C. Price 3s. 
eer Twelfth Mass in G. Price 6s. 


All the favourite movements will be published singly, at prices 
varying from gd. to 1s. 6d. 


*,* Several other Masses by Mozart and Haypwn will shortly 
be published, as Orgar. or Pianoforte Solos. 


London: J. A. Noverro, 69, Dean Street, Soho, & 24, Poultry. 





ADDRESSED TO THE 


MUSICAL PUBLIC. 


“ Tidings do I bring, and lucky joys, 
And golden times, and happy news of price.” 
2nd Part, Henry IV. 
“ Make trivial price of ferious things.” 
All’s well that ends well. 


The Reafons which have determined 
F. Alfred Novello to reduce the price 
of his Mufical Publications; the ma- 
jority of them to the full extent of 50 
per cent. 


DD" the laft twenty years there has been a progreffive 
increafe in the culture of mufic. In the earlier part of 


this period, claffical works were publifhed only with great facrifice 
ca the part of the printer, and the demand for fuch works 
was fo limited, that the coft of engraving, printing, and pay- 
ment to the Compofer, was obliged to be divided amongft a 
{mall number of copies, and this fmall number took many 
_ years to fell. 


Many works were thus placed within the reach of amateurs, 
which had been previoufly confined to the libraries of the few, 
and this facility tended much to increafe the mufical tafte 
which it was intended to fupply. Gradually claffical mufic 
was produced in greater abundance, but ftill the coft was 
obliged to be divided on the probable fale of but very few 
copies. 

It may not be amifs, by a few figures, more fully to explain 
the difficulty a publifher labours under when printing a book 











for which he can expeét but few buyers; and in the fecond 

ftatement it will be feen how he can afford to fell the fame 

book at a lower price, if he can calculate upon a larger fale. 
We will fuppofe— 

The coft of the copyright, or payment to the Author 10 10 0 

The coft of plates, engraving, &c. aa) cca, 1G OO 

The coft of printing and paper for 200 copies... 15 © O 


£35 10 oO 


This expenfe divided amongft 200 purchafers, is 3s. 6d. each. 


But f{uppofe a larger number of purchafers— 
The coft to the Author and for engraving, &c., as 


before eee toe eee ses 20 50 O 
The coft for printing and paper for 2000 copies, 
fame rate as before... «ee we 55a OO 


£170 10 oO 


Expenfe divided amongft 2000 purchafers, is about 1s. 9d. each. 

The advance made in the culture of claffical mufic within 
the laft few years of the period firft mentioned, has fo much 
multiplied the buyers of the better clafs of mufic, that it has 
induced the experiments which I have been making by the 
publication of Oratorios and Church Mufic at prices which 
could only repay the firft outlay by the fale of numerous 
copies. 

On a careful confideration of the altered ftate of mufical 
tafte, and the fuccefs of the late experiments, tevo gueftions of 
fome moment have arifen, viz.: firft, whether the majority of 
the works I print might not be reduced in price with advan- 
tage to the public and the advancement of mufical tafte, and 
ftill with fafety to myfelf?—and fecondly, how far fuch re- 
duétion would be juft to thofe who have purchafed thefe works 
at the prices hitherto charged ? 

The firft queftion after mature confideration, I have thought 
fhould be decided in the affirmative, for although the reduc- 
tion of the prices (in moft inftances full 50 per cent), will 
entail much the fame rifk as that incurred by the earlier 
editors of claffical mufic, yet it may be hoped that the dimi- 
nifhed coft, by the impetus it will give to the cultivation of 
mufic, will again have the efteét of creating freth buyers in 
addition to thofe which already exift. 

The fecond queftion may be beft anfwered by a confideration 
of the taéts, that the mufic they have purchafed could not have 
been publifhed at a lower price during the limited demand 
occafioned by the then ftate of mufical tafte, and that they 
have been compenfated by an earlier, a longer, and an exclufive 
enjoyment of it; he whofe means and inclination enable him 
to indulge in green peas at a guinea the quart in Fanuary, does 
not complain becaufe every one can obtain the fame luxury for 
a fhilling the peck in Fune. 

I have thought it more juft to make this large reduétion 
at once, in anticipation, as ic were, of the growing tafte, than 
to make partial reduétions, occurring feveral times; and the 
reduced price, marked in plain figures; is adjufted on an 
equitable {cale. 

I have thus fully ftated my reatons for making fo extenfive 
a change in price, in the hope of fatisfying any objections 
which might arife in the minds of fuch mufic-fellers and pro- 
feffors as do not take into confideration, that, by imparting to 
the Million the refinement of art, they are not only ufefully 
and honorably employed, but are not so liable to be affected by 
flu€tuations arifing out of the caprices of fafhion ; but left the 
objeét of affording the public increafed facilities fhould be im- 
peded by thofe who think this new arrangement injurious to 
them, I think it right here to ftate that my publications are 


Never out of Print, 
and if one dealer will not fupply them, another will; or the 
mufical amateur will always find a fupply by direct application 
to the London Sacred Mufic Warehoufes, 69, Dean-ftreet, Soho, 
and 24, Poultry. 
Fanuary ist, 1849. 
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t Papgpertenag Printing in every variety. 
J. ALFRED NOVELLO would respectfully announce, 
that having a carefully-organized Printing Office, he is enabled 
to execute orders for every variety of Letter-Press Printing ; 
and he trusts he may safely point to the various works pub- 
lished by himself, during the last three years, as favourable 
specimens in that department; all these—the Cheap Oratorios, 
and other movable music-type works, their covers, the large 
posting and other announcement bills, the “ Musical Times,” 
his catalogues, &c., having been the produce of his own press. 

The unusual attention given at his Office to Movable Music- 
types, and the beauty of the Music Founts, which belong 
exclusively to-himself, secure to his patrons advantages in this 
particular branch which no other Printer can offer. His new 
Semi-Nonpariel Music-type is especially adapted for Thema- 
tique Catalogues or Indexes, from the boldness of its face and 
the smallness of the space it occupies. 

Concert Announcements and Programmes are not only printed 
on the most reasonable terms, but J. A. N.’s establishment, as 
connected with music, offers particular facilities to concert givers. 
Specimens for Book-work, Color-printing, and the terms for 
every variety of Letter-press Printing, can be obtained at 69, 
Dean-street, Soho. 





Third Edition, Price 2s. 6d. 
New National Air, with Pianoforte 
accompaniments, addressed to the Queen ; also, A New 
Song, entitled “Tis Christmas Time,” for One, Two, or Three 
Voices, with Pianoforte accompaniments. Price 2s , the Poetry 
and Music by H. Martes. 
Orinions oF THE Press. 

“We have rather carefully examined this Song (Christmas 
Time), and are highly gratified to find that it cannot fail of 
being the means of considerably raising in public estimation 
the musical skill and genius of Mr. Marles. The words and 
music are peculiarly free from everything approaching to dulness, 
but partake rather of that strain of joviality calculated to pro- 
duce a buoyancy of spirits. The New National Air is a piece 
of music of considerable merit.” —Devenport Telegraph. 

“The music is characteristic, and exceedingly pleasing ; it is, 
moreover, very ingeniously arranged. We cordially recommend 
it to our friends.” —Devenport Independent. 

“ The words of both pieces are creditable to the feelings and 
intellect, to the heart and head of the writer, and the music 
will not suffer by a comparison with much introduced into the 
world with the passport of distinguished names.”—West of 
England Conservative. 

“ Sway thy Sceptre’ has already reached a third edition. 
We predict an equally favourable reception for Mr. Marles’ 
more recent effort, ‘Tis Christmas Time.—The music is 
lively but graceful ; the symphony is an admirable imitation of 
the merry Christmas peal, and the words are simple but 
appropriate.”"—Woolmer’s Exeter and Plymouth Gazette. 





Now ready, price 6s. 6d. 


tT principal Cathedral, with several 


modern Chants and two Glorias, arranged in Score, 
together with the Canticles in the Church Service, illustrated 
with a Chant, and marked with the divisions for chanting, by 
Wit1aMm Riptey, Professor of Music, Bridge-street, Kington. 

The above work contains 84 Chants, some of which are 
from the best ancient and modern Composers ; and will be sent 
free, on receipt of a post-office order for 6s. 6d. It may also 
be had of Z. T. Purday, 45, High Holborn. 

A handsomely got up and useful selection of Chants, which 
are selected from Handel, Purcell, Tallis, Boyce, Jackson, 
Nares, Crotch, Randall, Lord Mornington, Kent, Travers, an 
other eminent Composers. Among the modern ones we notice 
several pleasing compositions by the Author, marked by fresh- 
ness and devotional feelings, &c. &c.”—From the Hereford Times, 


Reduction of Price. 


Ihe Reasons which have determined 

J. Alfred Novello to Repuce THe Paice of his Musical 

Publications ; the majority of them to the fnll extent of 50 
Per Cent. Will be found stated in full at page 103. 





Just Published. Price 1s. 


d ige Singer’s Alphabet, or Hints on the 
English Vowels, &c. &c., by Marta Hutcuins Cattcorr. 
“* How difficult is it to sing English well! This is the excla- 
mation of hundreds. I cannot help thinking that were the 
nature of our Vowels better understood, the difficulty as regards 
them, would vanish.”—Author’s Preface. 


Leader & Cock, 63, New Bond-street, corner of Brook-street. 





he Child’s First Music Book, or Intro- 


duction to the Art of Playing the Pianoforte, with New 
Lessons, Exercises, and Scales, Arranged and Fingered by 
I. T. Craven. Price 2s. 

JULES BENEDICT’S NEW INSTRUCTION BOOK 
for the PLTANOFORTE, dedicated by permission to His Royal 
Highness Prince Albert. Price 8s. 

A PRACTICAL INTRODUCTION TO THE STUDY 
OF HARMONY AND MODULATION, by Wittram 
Horstey, Mus. Bac. Oxon. Price 8s. Also by the same 
Author, a Supplement to the above, containing various Exer- 
cises on Harmony and Modulation. Price 6s. 

R. Addison & Co., 210, Regent Street. 





pocketing with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. No paste, glue, or 
stiching. The Caoutchouc resists all insects, and is unaffected 
by mildew or tropical heat. All kinds of Binding, including 
Music, Maps, Engravings, Albums, Manuscripts (which can 
be bound in no other way), promptly executed by Joserx 
Rowzotuam, 70, Castle-street East, Berners-street. A list 
of prices to be had on application. 


| ig ooe India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state of J. Rowspotuam & Co., India-rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin cannisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.--Brushes for using the Liquid India-rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 





Music and Musical Instruments. 


1 (geste PUTTICK & SIMPSON, 


Auctioneers of Music and Literary Property, beg to 
call the attention of the Musical Profession, Masters of Choirs, 
Amateurs, and others, to their Sales of Music and Musical 
Instruments, during the ensuing Season, Catalogues of which 
will be forwarded on application. Messrs. P. & S. will also 
receive small lots of Music or Instruments, and introduce them 
into occasional Sales, with property of a kindred description, 
thus affording the same advantages to the possessor of a few 
lots, as to the proprietor of a large collection. 
Auction Rooms for the Sale of Literary Property, 

191, Piccadilly. . 





Printed by JosrErpH ALFRED NoveELLo, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row. — Monday, 





December 2nd. 


January Ist, 1849. 








